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S.A. Artists: Judith Cottrell
Whether her tools are Bic pens or yellow balloons, Judith Cottrell experiments with perception and pushes traditional modes of media in her work. 
Cottrell has become known for her large-scale line drawings made with Bic and rollerball pens. From afar, the viewer sees only shapes and colors; it's only up close that the tiny squiggles that make up the image become apparent. Such drawings take her up to 100 hours to complete. 
Interested in the effect of depth and volume, she began combining drawing with sculpture. For her MFA show, she drew a “convex kind of illusion” on a concave panel to explore how the perception of the two-dimensional drawing would be affected by the conflicting three-dimensional surface. 
In her August exhibit in the Blue Star Contemporary Art Center's Gallery 4, “Gel Meets Slope,” Cottrell took a slightly different approach. She drew abstract shapes resembling waves or folds of fabric on three differently shaped wooden panels: one that gently sloped, one that was convex and one with irregular contouring at the bottom. This time, the drawings' shapes and color saturation were meant to complement the shape of the panels. 
“The question was, does it change the illusion? Does is push the shape of the panel or does it remain the same or do you not see it at all?” Cottrell said. 
In 2006, Cottrell explored another factor that influenced perception: environment. Aware that the typical gallery or museum experience can be intimidating, she decided to display her drawings in a room that was filled with thousands of yellow balloons. At the opening reception, she served lemonade and lemon cookies. 
“I wanted to do an installation that really began to question how we view art,” she said about “Pink Lemonade” at i2i Gallery. “I created a fun environment. I was curious how they would look at the artwork. Interestingly enough, it was more about the experience, people there having fun. People were more excited about that than the drawings on the wall, and that became the piece. The work was completely secondary." 
—  Jessica Belasco 
